Existentialism 


By Shomit Sirohi 


I. Searching for a Militant Methodology of Inquiry: 


Part I: Regressive Aspect 
Part II: Progressive Movement 


Part I: The Regressive Movement of the Theoretical Aspect 


I. The Articulation of Individual and Totalisation into Groups and History - Time, Temporality and Sketches 
of a Mode of Production, even Levels of Tiered Time, all as Concrete Dialectical A Prioris and A 
Posterioris,which then mediates individual, group and history. Two parts to the structure - Individual as 
Existentialist, Society as Task. 


The first part of the history of society, and its method, to be presented is a small notebook, which orders all 
observations in a style, I call militant professions and concrete analysis of a concrete situation, which then has the 
abstract structure - individual, group and history, which even corresponds to social groups, ensembles, praxis and 
totalisation of a process, and structure become concrete, what I call hyper-empircist dialectic with details of 
ensemble praxis. 


Then of course once this abstract a priori, and concrete a posteriori form a dialectical ensemble-praxis or social 
science based on sociology of neo-monadology, or its vertical and horizontal axis, and all the details in three 
formats - individual-group, or monad-structure, and then finally all the movements of world criticism and jazz 
criticism merged with it, with literary criticism, cinema criticism and dialectical analysis of worlds in political 
jottings, or phenomenological social structure and forms of consciousness as poles of intellectual formation, along 
with totalisations and dialectical part to whole totalities and structures, all of which is in one go, the concrete 
method of history and historical materialism in the form of even journalistic versions of the existential operator, or 
subject. 


The individual is therefore a existential subject, who commences in the abstract as an individual, and gradually 
concretises into a concrete individual, who produces a conflict, in his ontological priority of the inquiry of 
fundamental investigation or two-fold dialectical task of being an individual and becoming a militant or a subject 


for social tasks, which then reveals the meaning of Being or existence, which then mediates individuals into 
groups and forms a progressive-regressive method of historicality and social totalisation of the individual, even as 
there is a dialectical format to his will, and representation, as immanence and possibilities, chosen as my 
possibility, which then negates the future into its own process of a possibility which is facticty choosing its 
immanent transcendence, as freedom and courage, even engagement as the true task to overcome bad faith, and 
become good faith. 


The individual then is the subject, who then forms a question, its negation, its nothingness, and problem of 
existence, into a set of facticity and transcendences, which then forms the correct temporality of future, past and 
present in a interconnection and phenomenological flow, which then mediates his life into the object of a look and 
petrifies into an object which then receives the problem of overcoming this in a temporal ekstasis which then 
becomes the subject-object dialectic that organises the individual into a set of possibilities, which is finally the 
encounter or love, which is concretely a master and slave dialectic of desire, which becomes sexual union or love 
as the freedom from people. 


II. The Method of Progressive-Regressive Structuralism and its Totality, Levels, Instances and Processes 


The process of dialectical unities of theory and praxis, which then constellates the whole process of the production 
of a theory of the world, with such many disciplines and fields, and subjects and types, genres and classifications 
of epistemes and epistemological process of cognising the world in different dimensions and scopes, from literary 
criticism to cinema criticism to finally economic analysis, and historical totalities and their levels and structures 
and processes, is then in a dialectical format, this object itself. The rigorous path of creating an outline or draft of 
the material in this form structured so far into individual levels, and its dialectical method. 


III. The Process of Reconstruction and the Object of a Discourse or A Discourse of an Object 


I then reconstruct, the whole movement into two parts, the individual and the collective, and their observations in 
multiple formats, which then mediates the reconstruction to this process of totalising the theory of the world into 
an initial meditation on some symphony again in two parts, for full acceptance of its beauty, and grace, the 
regressive theoretical aspect and the progressive unfolding of the jottings of the militant in a dialectical 
symphony, which then articulates the whole process into a reading. 


IV. Reorganising All the Works in a Strict Interpretation of Existence or the order of Existentialism, Ethics 
and Other Aspects, all into a Totalisation 


The higher plan of all the empirical instance of fields, discursive formation, ideology critique and critique of 
economics, and all these aspects, is finally what is called thinking, or organic thought, which then is dialectically 
united to practice or praxis, which then creates the unity of theory and praxis, in a unique syntax, which then 
travels through the phenomenology of time, temporality and being and existence, into a higher set of priorities 
which includes the plan of the work, as finally releasing itself to the meaning of Being, or Ontology, and that is 
incontinence, which has with it a psychoanalytic tenor, of philosophy or dialectical materialism which is a concept 
of the Order of Existence and Infinite which is then science and Western ontology becoming destruction, into a 
little piece of the subject. 


Part Two: The Progressive Movement in a Symphonic Alternation with the Previous Regressive Aspect 


I. The Simple Decision to form a Diagram and Move from Concept to Existence as a theoretical regressive 
and progressive unfolding into the same logic in the order of a diagram, which I then mediate to the 
Concept of existence, as its unfolding, to then form a logic of individual and history. 


Incontinence 


a. 


Extraneation of the subjective modality 


Subject 


Worlds, cases, generals. 


I then argue that the subject, and his graphical elaboration is the truth of an incident man, I think it organises the 
dispositive of information into a subject’s life and analyses, including psychoanalytic bits of cinema, to inspire an 
encounter. 


II. The Second Part as Not the Individual and Social Task in their dialectical alternation but a set of 
theoretical aspects arranged between Hegel and Heidegger as their Full Analyses of the Method 


I therefore analyse the current conjuncture to mean, that economics is articulated to modernist architecture, and 
psychoanalytic details of my life is filled with encounters and love, which is then a performative “Hello, How Are 
You?” which is repeated on the phone and with that a psychoanalytic insight into my life and its totalisation into a 
social task, is then a process of regressing into the individual life of reflection on the aspect of history, or even the 
simple diagram oppressor and oppressed in a dyad, which includes groups and group dynamics between the two, 
which is currently in the early 21st century, a set of praxes directed against the far right, overcome by organsing 
principles of CIA and CPIML, which alternate in my own individual, to create a hexis. 


HI. The Whole Movement of Life 


I chose life as my subject, and I proceed to analysing bits of my own life, like laughing at jokes, or becoming 
emotional while listening to heroic music. All of this I call a life. 


II. Existentialism and Marxism 


I. First the Relation between Existentialism and Marxism 


There is the mode of production, and its topograph and its dialectical schemas of life and existentialism, all 
merged as existential operator in the mode of production, which then is base and superstructural, with a 
production process, class, class relations, social being and forms of consciousness, all which is a balance of class 
forces and its conjuncture in a scale of indices. This then is the Kiekegaardian affinities of intellectuals and 
existentialists to the working class or proletariat. 


In this relation between existentialism and Marxism, there is then a movement of what is called the progressive- 
regressive method, which includes in its formation or intellectual formation, a set of theories of the world, and 
world analysis, world criticism and finally ensemble analysis and jazz criticism. 


Il. The Method of Progressive-Regressive Analysis and Existentialism as a Search for a Existence 


Then of course progressive and regressive movements are two movements of a symphonic alternation which is 
structured as what Heidegger calls the movement of bass, treble and middle-c in the notation staff of music 
measured to in Sirohi’s case with the existentialist movement of the literature written by Sirohi. 


III. An Example of this Whole Dialectical Symphony 


Progressively there is in history, a working class movement, which in regression is on social groups, groups and 
ensembles which then alternates with the theme of existentialism in the treble-movement of Time and Its Curve, 
which in movements is on Trotskyist politics, which receives the sub-theme of existential accounts of his behaviour 
on the telephone which then becomes a history of this case, which receives the literary treatment of in the “theory 
of progress” in the novel of Progress, a number of themes of treble cleft minors which means how a man and 
woman talk on the phone. And this then is existentialist about the order of say the abstraction capitalism and 
technology, and its historical invention, the telephone. 


IV. Theological Marxism and Existentialism 


This symphony with existence, its Marxist sociology and theology is then a movement of themes and variations in 
the novels of Sirohi, all of which is the regression of groups and individuals a their theological translation or 
differance to the movement of theological themes and movements in the same notation staff. 


For instance the movement of literature in treble is finally political themes with the theological theme or principle 
liberation theology, which has a sub-theme of organising families and family life, which is merged with the politics 
of liberation theology as its small divine unit called Kabbalah for the Youth, which mediates a tradition in a 
household of Oikos. 


III. Existentialism and Literature - Philosophy of Time and Existence 


I. Existential Analysis in A Draft - Regression and Progression as Structures of Analysis in Literature 


First there is A Draft, which is a number of intersections called world criticism, jazz criticism, or ensemble 
analysis, even Zurich Style Debates, and process in Whitehead, with a number of other intersections allied to 
called world analysis, or even historical analysis and historical materialism, with a scientific diagram process on 
generic diagrams, and science as a logic of a world in its cover image covering working class histories in 
Argentina between 1965-72 as an instantiation. 


All of this in A Draft including styles of film criticism explored in Developing a Process, and styles of American- 
style literary criticism and cinema criticism or historical materialism and history, is then a further analysis in A 
Draft. 


All of this then is the conceptualism of Time and Existence, as the existential dimension of A Draft, its materialism 
in a militant who is the thinking subject that then spends time, with a profession as a professional revolutionary, 
who then has the task charged with heroism, to be towards a revolution, or even is Dasein or being-there, 
explored in a tenor of psychoanalysis. 


Psychoanalysis then has three major forms - Spanish psychoanalysis linked to sexual difference, sex and sexuality, 
with French psychoanalysis linked to developments of creative Piaget type emergent self and Zurich style 
debating merged with symbolic analysis of society and its topos and theoretical constructions including science 
diagrams, and even finally Freudo-Time and Existence - a mode of militant professionalism in handling the case, 
with other forms of creative psychoanalysis, which induces a triad mother-father-son shifted to Zhuang-Zhi type 
formulations of psychosis as happiness in the sense of a creative psychosis or peripetea. 


All of this then mediates to syntheses between the major and minor works of say Monadology in Benjamin, or 
possible constructions of singular inventions, even a synthesis with psychoanalysis and world criticism, or finally 
between phenomenological or existential awareness and social structure with the term figurative existence. The 
synthesis produces the term dialectical historical analysis and sociological phenomenology, for instance when on 
observes a classification of workers in a labour market linked to a objective clothing market and syntheses this 
with dialectical historical analysis and calls it a dialectical fact that workers correspond to clothing stores, and 
this then produces a trope. 


After all of this regression and progression, one arrives at literature - the many works of literature, from The 
Delicate Sound of 1971 to Progress, or Youth and Speed, all of which structures the regression to theory and its 
progress around literary titles and works, especially Progress as an integration of all aspects. 


Existential analysis then ensues, with all its forms world criticism and existential analysis and theological 
fragments, which then ensues existentialism or existential dialectics - for instance that a man wearing his clothes 
in the morning while getting ready for work is important to become an element of world style analysis, which 
argues that an existential fact is a world of meanings, such as the morning, where he is getting ready, 
corroborates to a temporal index of a routine, that means we are all part of existential totalisation - this process 
has the abstraction, a world meanings in the literature of say Latin Quarters in Paris 1961, which is existentialism 
of waking up at early mornings that creates a world abstraction, this is existence, and can become a world, a 
simple daily world. 


II. Literature and Forcing into a Declination with Existentialism 


It means therefore that all the literatures are aligned to Progress, which means all regressions are aligned to 
progress. It means that one is progressive with Sirohian literature, and regressive with his theoretical works. 


A man who is spending time in a room reading a novel in the evening, is finally the progress of the theory of 
worlds, in a unity of progression and regression one unites I and II, and finds that the theory of world analysis is 
then depicted in the novel Dance and History, which then is the existential analytic of a group of people who 
dance in a theological tradition, all of which unites I and II to the fact - Dance and History or the mediation of the 
simple act with its world significance, that we are now in Spanish psychoanalysis where to dance is the ability to 
exist in an intermundus of Epicurus, where we are divine. 


IV. The Correct Process of Existentialism: 


I. The Order of Existence and the Order of Concept 
When one merges French existentialism with the order of Concept in the shift from Hegelian doctrine, to one’s 
own, there is the development of the existentialist reference to a tenor of Idealism, in fact the topos of materialism 
in idealist syntaxes. 
This then is existentialism and an Idealism, which transpires as a nominalism. It even means, that nominalism, is 
finally psychoanalysis, and this makes a complex articulation out of German philosophy, with its arrow from Kant 
to Nietzsche, which includes Marx and Heidegger, because of the range of German Idealism, in its formal syntax. 


II. Heidegger’s Style 


Heidegger knew that the classification of an individual can be peculiar, like his own love for German Idealism and 
Vienna phenomenology as his self-description in a constellation with in fact American rationalism. 


Here Heidegger knew that the future is a mix of German Idealism and Anglo-Saxon empiricism, because of its two 
major figures, Nietzsche and Wittgenstein. 


III. Continental Philosophy 


Continental Philosophy traverses three major movements of thought - German Idealism (the order of doctrine, 
dialectic and Concept), and French radical politics (the order of politics, love and psychoanalysis as the meter of a 
critique of tenor and its replacement by science and poemic drifts from Bachelard to Lacan, via Marxism), and 
then of course Anglo-Saxon empiricism (French empiricism, British empiricism, and a love for American rational 
nominalism of Whitehead and Dewey, even William James, and Mathieu Donnerton). 


This syntax is complete in Sirohi, all other philosophers follow an option, German Idealism as part of Hegel, or 
French nominalism as part of Marx and Freud, or even Anglo-Saxon analytic professions. It is the excluded 


middle, contradiction and singular thesis, that forms the law of contradiction - French, which the excluded middle 
of a ground which if included becomes Anglo Saxon, and if both are obeyed or dis-obeyed German Idealism. 


V. In A Spandrel 


I. A Morituri in Japan 
There is an old tradition of Marsiya in Japan, called lejitini morituri. It means to read in Japanese letters, a 
complex ensemble of practices linked to the Quran. It means when a man is getting into the house in the early 


morning, for working at a letterly job, he is naranidiji, which means nothingness and labour. 


This produces this type of history 


Najahara Morimati 


nismanji 


Quranijimishi Practicarmata 


II. Virtual Historical Spandrelistichi 


There are a number of objects in collective life, such as the postal department, or even the phone shop. Now the 
shift in history is when one organises a number of topics like Walter Benjamin, and includes an infinite set of 
perception, which means according to Sirohi, a perception of video philosophy. It means for instance a small 
room, in it a small bed, with a small table, all cross-sectioned into life of all existential living people, which then 
receives telephones, computers and even small printers and fax machines, which then gets part and whole, or 


totalised into walking around in cathedrals which are now churches. Which includes a visit to a Christian book 
shop, or a Quranic book shop. All of this is virtual history and is a German Arabic term called, Qerachnid, which 
means crushed paper, or scriptures. 


III. Articulation of All Possibles into a Formal Space of Inclusion of the Poor People and the Rich People into 
a Collective, the transformation of Class History into Groups and Series, that fundamental discovery of 
Sirohianism 


So then one works on groups, and series as history, with public opinion and inflation and markets as collective 
objects, which then totalises into a series of histories of people shopping, or a man who is in a bakery buying a 
coffee. 
In extremities of history, there is a surrealist object called the prostitute houses, mediated by bus travelling 
hipsters, who then get off at the wrong spot called a prostitution center in 1919 Russia, which Trotsky called for 
as praxis to understand sex. 

IV. Sets, and Collectives, Reading the Diagram with another Construction in Japanese 
Now I order the whole graph into a history, which is progressive and regressive, and reads like the retroaction of 


a person catching the store of television sets in 1917, as part of the historical totalisation of the television 
journalist history. 


Retroaction in History, 
Rijinashi 


V. The Permanent Rotation of the Graphs in Japanese Style History 


It means there is retroaction when one organises the insight, let us call up a friend, and this totalises into a 
television store, where they enter and discuss buying a television and pay the amount. 


I cal this theory - running. 


VI. Running the diagrams into a Totalisation of Sirohian Philosophy 


So one is running, and then one slips and this is considered a style of existential accounts in Sirohianism, which is 
now totalised in Japanese style into a historical materialism, based on Notes on Sartre and History, which has the 


same theory of sets, collectives and running the film hall, just as it axiomatises the bus taking with the proletariat 
and individuals of middle class origin. 


So now let us run these diagrams, to receive the Mondalogy of Sirohianism. 


It is something like the note written in the 1931 period, for a large company that went into a boom around 1951, 
and in the interim was called Panasoji in Japan, which became later Fuji film. 


VII. Sirohi then as Developing a Historical Process that also is Totalisation, and Re-totalisation of Historical 
embeddedness that Zizek Transforms into a Concept called Re-totalised Totality 


This then is the totality, or the decalages of the historical process and its structuralism, in daily lives. For instance 
buying a bit of furniture in the Kolaba taxi route of East Gaza in Palestinian Israel in the 1930s, was called a 
structure of totalisation. This is because in the Intifadisma, there is a saying that the shopping means a circulation 
process that becomes a total process of markets opening world wide even on one buy. 


VI. Existentialism - Translation and Difference 


I. Daily Life and Translation 


The valences of modern life in its details, is then translated. In Derrida, translation and differance is a type of 
audio-vision, which is more pronounced in modern translations of existentialism. It means when one is waiting ina 
metro, this modern formalism, translates into a theory of progress, which means to wait in an extended straight 
back gesture, which then translates to the use of an old phone to contact one’s lover. This means in a theory of 
progress, that there are traditions, syntaxes, forms, linguistic forms and structural linguistics of for instance this 
phone at a metro in New York station, which is translated to the audio-vision of the oldest cordless phones which 
function in minimal blue light, as the black people’s chosen phone, which then is the audio-vision of the future, 
that translates into existentialism like a black man carrying these suitcases filled with blue phones as they were 
called in 1961, and as a personal trope was used as AI speculation in those times, which failed because Isaac 
Mariane Philipsone was fired from his job for creating psychoanalytic distress to white phone owners. 


Existentialism then is a historical trope making machine out of all instances of modern or premodern or even 
invented traditions. 


II. Existence and Differance 


Then of course differance intervenes, which makes large histories, about small stories, and narratives and 
progressions, even themes from Sirohian literature, all come alive in changing valences of the theme. Like the 
difference of talking about Rabal, is then difference in the sense of these Barcelona evenings in districts of New 
York West, which is “translated to the differance”, a number of electronic music production houses coming up in 
1981, as the first rap music, which sounds like shoe-gaze stuff which then translates to the difference, post-rock 
punk ambient in a manner of speaking, where the black people were constantly on computers stolen from the 
factories of Detroit, and mixing their voice at voice-overs and singing which is a “personal historical trope” of how 
they spent evenings in a room, which is shot in Audioslave’s recent video Be Yourself, at virtual lighting provided 
by the aged rapper Ellion Minethe. 


HI. Progress 


This theory of progress, translates and translates into difference and valences shifting of modern life to its 
existential fact and limits, such as the small gesture of wearing a suit in winter that black people do these days, as 
a valence of modern jazz origins which in a “theory of progress” is Elijah’s music to be heard by a militant in his 
room and written on, while drinking rum and water, called “Elipson” by the Bible and in Quran called 
“Rabbinistim” which is a “translation” into a small Messianic tradition in South Plantations Riwanda, of how Sirohi 


is constantly elliptical in language while walking through New York highways, looking for a train, which translates 
to the difference, metro debates between man and wife, in black dinners in 1971, when it first arrived, as they 
were building a theory of translation of Spanish and French languages into a small device called modern pagers, 
and a future called French pager, whose idea is to speculate on Althusser and write down on a computer the 
message, print it out and store it in a glass frame, which then is related to, corrected and noted as a 
communication, now called “type.” 


VIL.The Detail - Time and Existentialism with Poulantzas and Empiricism, and Social History 


I. The Existential Operator’s Eye, and Perception 


A man spends time in an Islamic neighbourhood, and studies all its aspects. He perceives the cuisine culture, or 
say the rate of labour values, and wages. He understands classes and statuses, even contemplates its egalitarian 
ideology. Finally the existential operator travels to Paris, and studies with an eye for details, its lesser moments, of 
say working lives in taxis. 


II. This then receives the Empirical Table, which is a Monad, or empirical world 


Then the table arranges the grid, of Kharif wages, Khurani labour, and types of piece-rate and cultural analysis 
from this previous points standpoint of observation, and understands the whole of the Arab world as a 
comparison. 


III. Developing Poulantzas out of this existentialist warm current 


Then of course one structures, these elements or details, into a Lacanian Symbolic order, and studies its stories, 
social history, and historical influence, which is then mediating the general picture of literary details, into social 
historical and empirical monadologies. 


VIII. The Problem of Nothing and Existential Operator in the Anti-Philosophy of a Full Blown 
Expansion of the Actual State of Philosophy: 


I. What is Philosophy? 


It means that there is a philosopher, he is finally aimed at destroying the order of Western ontology. 
This means nothing than the symmetry philosopher and his mirror image, an anti-philosopher. He is 
the man Wittgenstein would call a anti-philosophy of our times. This is the gun shot of how not to 
image a philosophy but to shoot the image. 


I mean here a Seminar of the old style of Jacques Lacan, but not as a philosopher who surprises one 
with his mastery of the old style of diction and discourse, but an unfashionable style of philosophizing 
the truth. 


It means there are three main aims of the existential operator of philosophy or anti-philosophy: 


I. To articulate the maxim, MLM and Trotskyism to the mass line on philosophy, to study it in 
modes of production and their transition, and how that transition has to be made by a 
political cut and intervention, which might even take the forming of a party from zero, and 
rising up to philosophers, historians and bureuacracts of the fascist order of anti-people 


philosophy. 
II. Then to form a line on the meditation of Descartes, that the certain order is the correct vision 
of a philosophy and its articulation to the formalised line, as a structure of syntax. 
III. I mean here that there is nothing short of complete revolution demanded in philosophy. 


These three aims then receive their structural symmetry to genius or even larger understandings of 
modes of production and the ideas, as worlds and axiomatics. 


II. Philosophy as Weapon 


I then of course shift the emphasis to high speculation on MLM and Trotskyism. Including its 
formalisation or philosophical syntax as shifted to a broader syntax of world philosophical relevance. 


Here again I propose philosophy as a weapon in class action and class struggle of the people of a 
country or the correct line of the people as such, and black spirit: 


I. World and Analysis of Worlds, Ideology Critique 


II. A transcendental matrix based on this sophisticated idea of Kant’s simple transcendental 
inquiry standpoint. 
III. A working class viewpoint in this format of philosophy or even antagonistic division of the 


people’s enemy by drawing a line of demarcation in philosophy which will from its position in 
the field of kampflatz of philosophy become from that void, onwards a ricochet to other 
practices, including cinematic and mass art practices. 


III. Theory of the Subject 


I aim at destruction in the figure of the subject. He must be violent to the anti-praxis of the state, 
even at the risk of taking a gun and walking to the state and seizing its armed power by force. This I 
call divine violence. 


I aim at three more theses here: 


I. The subject is a forcing, of the state into the object, forcing. 

Il. The forcing is a generic procedure and process from consistent to consistent situation via the 
subject which is undecidable and undecidable Godelian propositions into the decidable and 
decided future. 

Ill. Here I name Cohen’s forcing with the full force of the poem - Celan and I. 


IV. Poetry and Resistiace - I participate in an Uprising 
I. Poems are: 
I am a subject, and there is a poemic reading of all the above. 


A 
B. This poemic form is a sequence. 
C. Itis destruction, solace and intransitive eternity. 


IX. Virtual and Actual with Existentialism - Notes on The Future of the Image and the Concept of Virtuality 


I. The Existential Method with the Virtual 


If there is progression and regression to the order of existence, or existentialism, this is the movement of life, with 
then the movement of concepts, representations and science, which are two movements of a symphony. It means 
then that the virtual is then the order of Concepts which is also a univocity, which represents existence or 
existentialism in its two-fold task of investigation. 


This as an example is the virtual concept of images or image (French), is then the order of a virtual representation 
of an existential level, like a painting of the abstract. It means one develops the formal fraction virtual and actual, 
as two orders of the concept and real object. One argues in journalistic fashion - that cinema is a virtual level of a 
representation of say the movement of a woman and a man in a room, while talking to each other which is then in 
the virtual a black and white cinema, which in art history shifts to an audio-image of them being in a cheap 
Mexican motel in America and this then is conceptualised as a virtual image, which then is conceptualised as a 
image. 


II. Virtual and Actual - From Deleuze to Zizek 
One develops the virtual and actual with the categories indeterminate existence and determinate existence, which 
then means figurations of the virtual, which includes the audio-image of a man and a woman in the hotel, and its 
figuration, like the audio image of being in a figuration of a car with a deck, and listening to music, in a reduction 
in the next scene in a room with a party. 

III. Distantial Philosophy with Existentialism and Psychoanalysis 
Distance, reduction, topo-logy, then is a triadic conceptual invention to capture the dialectical movement of 
concepts, as for instance the concept of psychoanalysis - which means that there is a distantialism in ordinary life, 
the man is in his house and the woman is approaching her work place and employment, this then is the thesis, 


which has as its anti-thesis their meeting at a cafe in Paris, which then is topo-logical with psychoanalysis - gaze 
and voice as love objects. 


X. All the Works 


I. Existential Operator 
A few men group, and form into an ensemble. This then is individual, and group, and then history. It is the 
geometric order of an alignment, which then re-orders the balance of class forces, and groups into a unit, called 
the bomber. He is a man who does it. 

II. Encyclopaedia 
We carry a Symbolic analysis on literary terms, metaphors and sentences, perhaps my literature. I call this time 


following. 


HI. Existentialism 


xistence and Steps 


The minor step is a music of listening to the news, the next few steps is following the symbolic analysis, then 
major steps is the phone call to the law or to the working classes, and the final step is American football as a deep 
joke, in police style. 


At the top of the steps is Sirohi, who is talking to his lovers, and this is aligned theory. You are aligned when you 
behave this way, because it is like a prophetic uptake on a suit while getting of a staircase, or sitting on a chair. 


